“3aweMeTyBa, YeCTO XUMHOTUYEH... Peuncy yanpa Kako pemex
neno... Be pactpecysa... Hebape ce nojaysa OA BEAPO Heb6o, oBa e
GUNM LLITO € LieNoCHO OGOPMEH, HENOKONEGNMBO CaMOyBEPEH, N0
Ha aBTOP XMB 11 IHBEHTVBEH BO CEKOj Kafiap WTO ro CHYMA. Breckasa
BUPTYO3HOCT U BIU3yeneH enan.’ (,Yukazo wpubjyH”)

“MotkeH 1 cTpacet. Heropata Be/diHa IeXU BO BOHBPEMEHNTE
BIICTMHM Ha IIpyKa3Harta... [Ipesi Hac ce HEKOM Off HajcjajHUTE KPYIHI
[TaHOBM OTKako Vurmap Beprmat ja otkpu 6ojara... Pexucepor 1
aKTepUTe 3aefJHO CO3/[aBAAT CLIEHM CO TAKBA eMOIMOHA/IHA IYCTIHA,
LLITO HA MOMEHTH Ce IHI KaKo /1a YMTaMe Haj(uHu IpOMenHu Ha
pymara... (,/Janac o6sepeep”)

“MopH14aeo y6as Gpunm... DacumHaHTHO... BecmmcneHata cMpt
ce npeTBOpa BO YMETHOCT €O cmncna..”
(Puuapg lLluken, , Tajm mazasut”)

,VICIIOHET €O CTPACT, KPB U HYXX[A...
Xpa6ap, JupeKTeH, BemrdecTBeHO U3BYEH,
a cemmak MHTVMeH 1 Hermocpenen.” (, bociion
2710y6°)

“EpeH o HajgoGpuTe GUAMOBU Ha rofuHaTa
— 6puUnujaHTHO pexmcepcko aebu. flena
KaKo OBa Me OfipKyBaaT BO XUBOT.
MoTCeTHUK 3a 6NaropoAHOCTa WTo GUnmMoT
Moxe fia ja nocturHe.” (Pouep Vbepi)

“Pesxucepor Mumuo MaH4eBCKI 2
JebuTupalie co TONIKY 3a4y/lyBadKka
CHUTYPHOCT BO ITMITYBabeTo ¥ TEXHUKATA, - :
LITO MY € 3arapaHTHpaHa Pycnora B . e
BO QUIMCKATa UCTOPHja, AYPY U AKO -
HUKOTAII He HanpaBu ApyT gum. [1peg &
godncgoi 3amemeTyBa. EfHo off onne

M3BOHpE/IHM fiebuja IITO ja Bpaka BepbaTa =

BO crioco6HOCTa Ha GuUIMOT Aa 6usie

OpUTMHA/IHA YMETHOCT.

(,Majamu xepang")

"YKecTOKa noesuja, HO UCTO Taka 1 CUITHA CMICNIa 33 aBTEHTUYHO...
(daHTacTMyHO febu... Mokaxysa CTPACT LUTO He MOXe Aa ce
n3bnedupa, aypy H1 Bo Xonmsya." (,MaknuHc”)

“PaoTejku co copuCTULMpaH, eTUITIYEH CTiT, ManieBcKi Ha
CBOjOT IIPB QWM My AaBa HeflO/MBa Busuja’
(Llenein Macnun, ,Ebyjopx @ajmc”)

“BpuUnujaHTHO... EAeH 3HaYaeH HOB pexucep ro HajaByBa CBOETO
poaramwe. ([JuH Cucken)

,MaxexoHcko pemex-neno (,/loc Anyenec pugep®)
,MajcTop op MakepnoHwja" (,Ayanyk pejg!”)

,Bucoxokanopuuna Busyenna ros6a’
(Maxc Anexcangep, »Bapajeitiu”)

,Bu3yenHo 1 HapaTUBHO GacLMHaHTEH... WckpeH, noeTnyeH n
HaCWITHO aHTUHacuneH” (Jebpa Jane, ,Bapajetuu”)

“BypeH, CTpaceH, IMPIIeH, Be IIPOrOHYBa 1 € AUBO, HeBepOjaTHO
[I0eTIYeH; BEPOjaTHO eIHO Off HajBIICYATIMBUTE uMcKn fena mro
ke it BumuMe oBaa rojuHa.” (Majkn Megeeg)

,MoKHa, noeTnyHa,u3madyBayka apama. (A)”
(,EHiliepueuHmeH 8UK/1U")

Feaders Guide to Entertainment

Y

Macedonian Masterpiece

IIpuKasHa BO TPH fIE/1a, KAKO MUT, LITO TO TPETHPA BPEMETO KAKO
yrpa... VICKy1uTenHo 106po HalpaBeH, UCTOMHET CO usBenou 3a
namereme.* (,Cueilin Hocii-uniienuyencep”)

,C1poBa Tema 1 paduHMpaH cTu.’
(,Cuttiu Gejiep’, BawuHeitioH 4.L.)

“ByKBa/IHO IPMJ CO €MOL{MOHA/THA cunal
(, Bawiunziion iocii 6ukeng")

MMnpecnBHO, pa3opHO MPOHNYHO peno. (Cuetin Wwajmc”)

LIIpeg godigoili uMa ¥ NOETCKa HEMOCPEAHOCT I 3aCTpallyBaiKa
npepynpenyBauKa cua... MaH4eBCKM 1Ma CynepuopHut
BU3YE/THN BEIUTVHI; TOj MIMa U HEM3HACU/IEHA IIPraBocT Koja
03HAUyBa POJIEH PEXNCEP... lep6enuja
My /laBa Ha IMKOT HEM3MEPEH CEKCyaeH
aBTOPUTET 1 HeMUPeH, Oyfiaect XyMop.
Illep6eynja e TaBOBCKIY, XapU3MaTUIEH
JIMK, Koj 6€3 HAaIlop IO HOCK TOBAPOT Ha
6ec u rara.”

(Zlejeug Ilen6u, »Ebyjopk mazasun)

MCKnyunTenHo ocTBapyBarbe.”
(,EHiliepueHMeuH ygej”)

e s _BrieckaBa BUPTYO3HOCT I BI3ye/THa CIa.
= (Majicn Bunmunziion, Huxazo mputjyr”)

“MpeduHeTo N3paboTeH IAMEHT 3a
LMKANYHATa MPUPOAa Ha HaCUNCTBOTO...
CBE[OWTBO Kako GpUIMOT MOXe ia NCTpa-
XyBa [ipeBHM TEMI 1 ia OCTaHe LieNlocHO
mogepeH.” (, TopoHitio ciap”)

,DaciHaHTHO (POTOreHIIEH, YeCTO
TOeTIYeH, CO I03HaBambe Ha drmm.
(»Bocimon geruxc”)

“PefioK, UCKPEH CKanoLieH KameH.” (,tby cutiu’)
(People Magazine)

“CuneH KpuK o cpue”’ ,bocilioH caxgej 2noy6”)

,TporaTenHo ncTpaxysarbe Ha NHAMBUAYyanHaTa 6onkau[...]
¢acynHaHTHO NCTOPNCKO npexusyBate.’
(. Janac jyHugep3utiu pec”)

OuMcKO e6u IWTo 3ameMeTyBa.
(,Iby majmc®)

Brieyatnneo.” (,Yukazo pugep”)

LVimmpecusen uam.*
(,Taxoma toy3 wpudjyn*)

,MpeKpacHa BelWTNHa... CUIHN n3sepou.”
(,CaH OpaHYUCKO KPOHUKJT")

“Tyka MOHT@)KATa € OJTIMHA IEKIILja 10 YMETHOCT Ha CO3[ABaIbe
armMocdepa... TlocnenHITe YeTpHeceTHHA MIHYTH Ce IOCTErHATH 1
nocjaji off G710 WITO Ha eKpaHitTe ToAuHaBa. CO HETOBUTE MOMEHTH

Ha IPOCBETTyBatbe M KPELIEH I Ha pasyMHoCT [1peg gosigoi e M

1LITO JTyp¥ He HA COHYBA /1A T) Pasperiiit i i 1t pas6uie KolIMapuTeE Ha
GuB1Ira JyrocnaBuja - GMIMOT EHOCTABHO MPIKAXKYBA HEKOMKY Jyfe Kou ce
06ujIyBAAT YECHO JJa Ce OJJHECYBAAT 11 KOU 32 CBOjaTa MAKa Ce HArpajieHi co
yurre noronema maxa.” (Enitionu JlejH, Ibyjopkep”)



+CamoyBepeHo YncTu n NOBP3aHu cnnku... Moetcka usjasa”
(,Mutin mazasun”)

»1€ Tepa J1a ce 3aMICTNIL... HaTTHaT... Gorat. (»Ajnang uap“)
Mpepn noxpor ce cmera 3a €/ieH o/} HajBakHUTe GUAMOBH Ha 1990-Te, (EH Kubu)
»PacuuHanTen n noetTmyen.“ (»Hanac moprunz HYy3*)

locTurnyBarbeto Ha MaHueBcki e 3a yliTe noronema socxut. Toj Hanpaeun yMeTHUYKY
dnnm Bo Henpujatencka knnuma.” (,J1A sunuy ejy”)

“@uwnmor marencysa Ha ocoben Hawm. (- dempouin gpu apec)
»ManueBcku ycnieBa Bo ronem crin co $uM 3a bY60BTA M BOjHATA WITO OTBapa HOBU
Bupnuu. Cunmarenor Manyen Tepan BiecyBa sacTpaimryBayka ybaBuna u peunt gerasm

BO BO3OY/UIMBIOT KPUK OF cpuero Ha ManyeBcku.”

(Muitiep Tpasepc, »Ponunacttioyn mazasun”)

»VIMa usrien Ha Greckasa xomusysicka TIPOZIYKIIMja, HO CelTaK He ce 06MTyBA a M1 OMeKie
WV TIO€HOCTABY KOMIIEKCHUTE TeMI 1IITO T obpaborysa” (,Hbyjopk rycgej”)

e i f bimsaiors debis 11 blomies &5 Vemrris

Milcho
il Macedone

|r\.;nn1ruLml;"flllklrlﬂ;].“'“j:f‘*ﬁjl s »VsBoHpenHo... HUcknyanrenno YBCTBO Ha CMY/ITaHOCT.
34 mnanl chie ha scon[Eio Stone ¢ Amse

(Pux Ipoen, ,I1oy6 eng mejn“)

»Moxe6u HajumnpecnsHmOT acmexT Ha Apamara Ha MaH4eBCKI e MajcTOPCKIOT HAYMH Ha
KOj TOj TO Ofp>KyBa 37MBOT Ha JTa6oKo HpeTdyBCcTBO:“ (, Xjycition docisi®)

JJapaHTpaHo: ke e NporoHysa co geHosw." (,Mpemuep”)

~DacymHaHTeH TpunTIX (Anyuena bangacape, #I710y6 eng mejn”)

‘ »IynHO y6aBa erHituka 6acha.“ (,Can Xoce-meprjypu 1ys*)

“OBoj punm, geno Ha copucTuumpan asTop 3a 3pena ny6nuka, e gna6oka
Pasmucna sa xymaHocra.” (****¥) (, Toponizio caH”)

»Harnar, Bosemupysauku bumm o xoj mur e VICKTTy YU TE/HO TEIKO [Ia Ce OTapacam.
(»Cueitin docii-uniienuyencep)

» 3@ YMETHUYKO AeNno nckosaHo co TOMKY NPedUHETOCT PasroBOPOT e M3nuLweH.” (.Janac
o63epaep’)

e TO) co3ftazie BaXKHO 1, HpCTHOCTaByBaM, KIacu4yHo perno - (bI/I}IM 3a C/IMKM LITO MOXKe

COOZIBETHO J1a Ce CIIOMeHe BO ICTA PEYEHNIIA KAKO »lepmian® va Mapxep u »broyan* na
Anronnonn.” (Mjanu Kpucinu)

o jatu (i eyn, Aéotua Kpuciuos u Munvo
Bawon, Muwen ,[lomecitiygarbe Ha 2paHuyuitie Ha asiuobuopacguja: LLlusogpeHujaitia 8o genaitia Ha Gapuga benéyn, p
MaHuescku”; i -
BpayH, C. Kut, ,MakegoHckalua kyniuypa u HejauHaiua tybnuka: aHanusa Ha [lpeg goxgo”; o sopussan i)
Bybuu, Cabure, ,Quamosu 3a 6ojHattia Ha bankaHol: [peg goxgoiti Ha Munyo Maruescku u acliekiiol Ha Au4eH P ;
. ”
Kpwvctn, Wjan, ,beckoHeqHa tpukasHa’, B )
LipHkoBuK, loppaHa M., ,Mpeg goxgoii Ha Munyo MaH4yescku u eliukaiua Ha caywaree”; oot
(i ] w: KU O ;
Kyptuc, Metjy, ,[lpupoga, Hacuncitigo u xpitiea 6o [Ipeg goxgow: punm Ha Mun4yo Ma_H:iesc uog ;
- _ T
[ln Onusenpa, Xoao Bucente lansaponu, ,lIpeg goxgoll - eclietuuka Ha uapflgo:(c_o " . orgots u Mo na Mamo
Wnuesa, AHrenwHa, ,llepmyliayuu Ha mutlickaitia neka: Goénegol Ha 3atiagolti 8o ¢unmosuiie [lpeg goxg
MaHyescku”; B »
Knbw, EH, ,MoHiaxa u cemuoiiuka Ha 8epogociliojHoC: aHanu3a Ha lpeg goxgoi”;
P I
KnuH, BjopH ad, ,lIpeg goxgoi o Yitipukectionuitiucka ®opeHuHzeH"; ) SO
0] jKu 20 0 (U, wusoltio u gelipecuseyoil:
JlambeBcku, Cawo AnekcaHzap, ,,Llyacweyaall/su 2o UapaHoukoll, w geup
(ueK; 1 lpeg goxgo”;
apxuttekitypa Ha MakegoHuja 60 o » ' oo, Tranesauuonans
Makapywika, ipeHa, ,Penueujatua, eluHuykatua UputiagHociu u Hacuacusotuo 8o [1peg goxgo”’; MapuuHujak, KatapuHa, , Tp
2 ” 1u
(i 2 a (i eg goxgowd Ha Munyo MaHuescku”; '
o it BZ e 9_ : oluyéysarbe, MOJIK U 8e4HOO tosliopysarse 80 [peg goxgoit Ha Munyo MaH4escku”;
jK i aili 80 C/IUKU: , «
MeHwHr, Epun, ,Yekajku nuyattua ga 36opysar ¢ ! e
Copwia, Mapta n ApHay, Mabno, ,Eclielticka u eliu4ka aHanu3a Ha egeH unm (Gpumep 3a aHanuupaH gunm: [lpeg goxg "
' : Wetuu i w 994"
Tejnop, Pomu, ,bankaHcko pewerue? OnyugHu ugeniuetuuitiu 8o [peg goxgoi Ha MaHyescku og 1 p epmapatsuenasagand’
' j— j—
Juen, lenuc, ,OuHezaHosolio 6geerve Ha Llejmc Llojc u [peg goxgoli Ha Munyo Many4escku - cltiopubopg 3a xuiiepHap
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Director makes dazzling debut in Rain

By REME RODRIGUEZ
Harald Mavie Critic

atl rainclouds loom on the
F horizon through much of

Refore the Rain, and by the
time they burst open in deluge,
the release carries the weight of
soul-shaking catharsis. First-time
director Milcho Manchevski has
made a debut so astonishingly
assured in writing and technigue,
hé is guaranteed a foolnote in
movie history even if he never
makes another film.

The movie 15 told in three
chapters: The first, Wordls, is set
at a |2th-Century monastery
where a young  Macedonian
maonk (Gregoire Colin) who has
taken a vow of silence discovers a
girl {Labina Mitevska) hiding in
his chamber. The second, Faces,
takes place in London, where a
photo editor (Katrin Cartlidge)
must choose belween pursuing
an affair with a passionate pho-
tographer (Rade Serbedzija) and
reconciling with her estranged
husband (Jay Villers), The thard,
Pietures, follows the photogra-
pher as he returns to his native
village in Macedoma.

Throughout each of the stories,
the tragedy of civil war continu-
ally intrudes on the characters’
lives. Mo one — not the peaceful
monks, not the simple peasants,
nol even the civilized Londoners
— 15 spared the consequences of
the struggle raging in the former
Yugoslav Republic, where long-
standing hatred between Alba-
mians and Macedonians seethes
unchecked. “There 15 no reason
to fight here,” the photographer
tells a villager upon his return to
his childhood home. “They'll
find a reason,” his resigned
friend replies. “War is a virus.”

The genius of Before the Rain
15 in how Manchevski toys with
narrative and time. The three

122

stories cover a lot of emotional
ground, exploring issues of faith,
devolion, love, responsibility
and jealousy. The movice is rich
with accessible themes.

But Manchevski doesn™t stop
there. Much like Quentin Taran-
tino did in Pulp Ficiion, Man-
chevski plays with the movie's
chronology. Things don’t always
take place in the order you think
they do. But unlike Pulp Fiction,
whose structure was an entertain-
ing trick, the continuum here is
used o illustrate the futility and
devastation of war as it intrudes
on innocent lives. )

Manchevskr cleverly links his
three stores by aclions, images,
and even sounds (including, of all
things, the Beastie Boys!) and
ultimately uses the structure to
accentuate the sad irony of his
tale. The device is much more
effective than having the charac-
ters simply voice Manchevski's
anti-war message. Movies are

STORM
WARNING:
Katrin Cartlidge
and Rade
Serbedzija
co-star in
Belore the Rain.

about showing, not telling, and
Before the Rain exemplifies that
credo, growing even more haunt-
Ing as you picce together its
bewitching puzzies after the cred-
its roll.

On a cinematic level, Before
the Rain 15 equally stunning.
Manchevski has a superb com-
mand of editing, using rapid-fire
cuts in one scenc (o heighten ten-
sipn and suspense 1o unbearable
levels. He also knows the power
of a memorable image: One long
conversation takes place in a
taxicab where the city streets are
reflected on the car's windows,
providing a large scrolling hack-
drop to the increasingly intimate
talk.

Manchevski, whose besi-
known previous work s the
music video of Tennessee for
Arrested Development, already
has the eve of an accomplished

e
MOVIE REVIEW

BEFORE THE RAIN (R) dr 4o

Casl: Katrin Cartlidge, Rade Sor-
bedzija, Gregoire Colin, Labina Mitev-
ska, Jay Villers.

Director: Micho Manchaeski.

Producers: Judy Counihan,
Cadomir Kolar, Sam Taylor, Cal Vil
liars.

Screanwriter: Macho Manchavsk)

Cinematographer: Manuel Teran,

Music: Anastasia.

A Gramercy Piclures rebaase. Aun-
ning time: 115 minutes. Vulgas Lan-
guisg, vickenon, gore, Sexual situa-
thons, adull themes. In English and
Macedonian with English subtities
Plays al 8:30 tonight. Actor Rade Ser-
badrija will atlend.

filmmaker. Before the Rain s the
sort of remarkable movie debut
that reinstills your faith in the
medium’s viability as genuine
arl.




in sein zerschossenss

<Nor dem Regen®: Kriegsf Aleksander (Rade Serbedzija) kehrt
gk Isches Helmatdor zuriick

deutschen Kinos

- Mazedonisches Meisterwerk: ,,Vor dem Regen™

Von REINHARD TSCHAPKE
Wunderbare Landschaften und
harte Schriipse, betirende Fraven
und Srmliche Minner, reich an
Walfen: ein wiister Western vom
Balkan? Milcho Manchevskis Ma-
zedonien, einst Republik von Jugo-
slawien, wirkt eher wie ¢in Para-
dws im Wartestand, [n drei fgﬁ-
schickt miteinander verkniipften
Episoden erzihlt der junge Regis-
seur und Auter von drei Menschen,
deren Biographien aufl tragische
Weise mit onien verbunden
sind: Kiril, der schweigsame junge
Manch, Anne, die Frau zwischen
2wl Mannerm, schlieBlich
Aleksander, der international re-
nommisrte Fotareporter, der nicht
findet, was e t, weder im Be-
ruf pisch in der Liebe.

So kehrt Aleksander aus London
zurlick in seine seit Jahrhunderten
E:sv:ijquan Heimal. Rade Ser-

edjija spielt den desillusicnierten
mazedonischen Journalisten, der
wieder zu den rauhen Schnipsen
sirebt. Mitten durch zein Dorf ver-
lEuft inrwischen die Froat zwi-
schen Muslimen und Christen. Und
als endlich der Begen des Titels
einsetzt, 1dsen sich alle Spannun-
gen aul eine gegenwiirtig im ostli-

chen Europa dbliche Art - durch
Gewalt. Krieg ist furchtbar, lehrt
dieser w erbar fotografierte
Film, Krieg kennt keine Unschul-
digm_ erzithlt dieser Sireifen,
Frieg ist fiberall oder zumindest

glei:iwnd.i.oeumpé'i.snhcﬂckr
Nor dem Regen®, eine mazedo-
nisch-englisch-franzdsische  Co-
Produktion, die 1994 in Venedig
mit dem Goldenen Lowen ausge-
zeichnet wurde, erweist sich als ein
Low-Budget-Film {ir héchste An-
sprikche, als ein poetisches Mei-
sterwerk mit  atemberaubenden
Schnitten, soghafter Musik und &=
ner eigenartigen Verbindung von
hiufig ratternder Kalaschnikow
und archatscher Kultur. In der
letzten Drehwroche wurde Mazedo-
nien offiziell als unabhinger Staat
anetrkannt, ¢in Birgerkrieg scheint
damit freilich nicht wverhindert.
aEEe

JMor dem  Fegen”  (Grofbeitannien
Frankreich/Mazedonien) 1394, 115 Mi-
niden. Startet mit 24 Koplen. Freigege-
ban ab 12 Jahren, Drehbuch und Regie:
Milcho Manchewsii, Kamer: Mangsl
Teran, Darsteller: Kalrin Carthdge, Rade
Serbedzija, Gregoire Colin, Labina Mit-
evaka, Jay Villiors .
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BEFORE THE RAIN

Written (in Macedonian, Albanian, and English, with English
subtitles) and directed by Milcho Manchevsks; director of pho-
tography, Manuel Teran; edited by Micolas Gaster; music by
Anastasia; production designers, Sharon Lamofsky and David
Munns; produced by Judy Counihan, Cedomir Kolar Sam
Taylor, and Cat Villiers; released by Gramercy Pictures.
Running time: | | & minutes,

Wimke Katrin Cartlidge (Anne), Rade Serbedzija (Aleksandar),
Gregoire Colin (Kirl), and Labina Mitevska (Zamira).

In a sedate London restaurant, two people meet to discuss
their marital troubles. They agree that they need more time,
not realizing that there is no time left. In the background,
away from the main action, an unexplained argument has
begun to brew,as a waiter is taunted by an increasingly wild-

eyed stranger."Sir, | didn’t do anything,” the waiter insists to
his boss. He appears to be right. It doesn't matter.

We will never know what the stranger's grievance was,
only that it proved the point of Milcho Manchevski's devas-
tating Before the Rain: that violence escalates organically and
miysteriously, in ways that mean there can be no innocent
bystanders in an explosive, hair-trigger world. In a film that
unfolds unpredictably, with a Mobius-strip structure oddly
like that of Pulp Fiction, the one constant becomes an air of
foreboding, The birth of a lamb, a pregnant woman in a
cemetery, the sight of a small boy toying with a machine
gun: any of these things may signal sudden disaster.

“War torn” is the preferred cliché for events occurring
near Mr. Manchevski's native Macedonia, but this film takes a
more intuitive view of viclence than that. “War is a virus"
suggests a doctor in the film, providing a suitably unruly
model for the uncontrollable peril Mr. Manchevski explores.
The rain of the title is the hard rain Bob Dylan described.
And the Macedonian hilltop setting where much of the film
unfolds is divided by such stubborn bitterness that different
parts of the landscape experience different weather.

It's a red-letter occasion when two first-time directors
with films as hugely effective as Before the Rain and Lee
Tamahori's Once Were Warriors make their New York debuts
on the same day. Of the two, Mr. Tamahori has the brute
force, while Mr. Manchevski has the poetry. Working in a so-
phisticated, elliptical style, he joins filmmakers as disparate
as Krzystof Kieslowski (Red) and Atom Egoyan (Exotica) in
finding his storys deepest meaning in hauntingly oblique
connections. ldeas that defy reason, like the immutability of
hatred and viclence, may be best approached this way.

Before the Rain, opening today at Lincoln Plaza, begins
with and returns to a remote Macedonian monastery, which
might seem a safe haven from random bloodshed. It starts
off peacefully, with the sight of Kiril (Gregoire Colin), a
beatific-looking young priest, working in a vegetable garden.
When he returns to his bedroom, he finds a surprise:
Zamira (Labina Mitevska), an Albanian girl with oddly close-
cropped hair, is hiding there. There would be a language bar-
rier between these two anyway, and there is the added
obstacle of Kiril's vow of silence.

As the monks meet for prayers, death makes its en-
trance: armed Macedonian villagers have arrived, demanding
to search the monastery in their hunt for Zamira, who they
say is a killer. 5o edgy that they wind up machine-gunning a
cat, these intruders do not see in Kiril the purity that is ap-
parent to the audience. They soon rob him of any refuge he
may have known as a young monk, leaving him absolutely
adrift when the episode is over. Mr. Manchevski needs no



more terrible image of an uncertain, treacherous world
than the sight of Kiril lost at the end of this episode,

This opening section of the film is called "Words” The
next story that is told, “Faces,” Is seemingly separate and
may of may not occur next in time. Set in London, it fea-
tures Katrin Cartlidge (who was so memorable in Naked,
and s fine again here) as Anne, who works in a photo
agency. When first seen, Anne is idly looking at two bare
chests, one Madonna's, the other that of a hollow-eyed,
starving man. Before the Rain uses such juxtapositions with
chilling authority, to powerfully ironic effect.

Anne has been involved with Aleksandar (Rade Serbed-
Tija), a rakish Pulizer Prize-winning Macedonian photogra-
pher with a weary view of war."Peace is an exception, not a
rule,” Alex maintains. Meanwhile, Anne'’s mother accuses her
daughter, who is pregnant, of a different sort of nonchalance.
“No problem is so formidable that you can't just walk away
from it her mother says icily. In fact, Before the Rain proves
an overwhelming argument for the opposite point of view.

Breaking off with Anne during the London sequence,
Alex returns to his family for an episode called “Pictures”
(Mr. Serbedzija, a formidably magnetic presence, seems
much more at ease during the film's non-English-speaking
segments.) Mot having visited the place in sixteen years, he
finds his home half-destroyed and armed friends and rela-
tives, who are Macedonian Christians, patrolling the tiny vil-
lage. Nearby, at a neighboring settlement, Albanian Moslems
are doing likewise,

Alex's former sweetheart, who could be Anne in a differ-
ent lifie, lives in the Moslem village and barely dares speak to
him. That is not Alex's anly reason for sensing how absurd
and dangerous these divisions have become. Casually, he
takes a weapon away from a half-naked boy and finds that
the child’s uncle looks angry. It's not clear whether the uncle
thinks the boy was endangered or is simply irritated to see
hirn lose his gun,

Mr. Manchevski's taste for ambiguity sometimes leads
Before the Rain into blatant paradoxes, so that it does not un-
ravel with quite the satisfying completeness that Pulp Fiction
did; after this film circles back to its denouement. a minor
rarrative thread involving photographs of Kiril and Zamira Is
left deliberately unexplained, Meither the presence of such
lacse ends nor the film's slight straining of its rain metaphor
diminishes the final impact of an overwhelming vision.

Transfixed in horror, Before the Roin watches the promise
of violence seep into every last aspect of its narrative. Mr.
Manchevski tells his story elegantly and leaves his audience
with 2 warning too strong to be ignored.

—|.H., February 24, 1995
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Being There

Before the Rain « + %
O MPas RATNG, T14 m., 1585

Rade Serbedzija (Aleksandar], Katrin
Cartlidge {Anna), Gregoire Cofin (Kiril), Labina
Mitevska | Zamiral. Directed by Milcho
Manchevski and produced by Judy Coundhan,
Cedomir Kolar, Sam Taylor, and Cat Vilkers.
Screenplay by Manchevski,

If you are the average consumer of news in
Morth America, you have been hearing abour
the Bosnians, the Serbians, and the Croats
for years now, and vou are not sure quite
where they all are, or why they are fighting,
or which are the people and which are the
places. They are basically all 2 lot of people
with mustaches who hate each other, and
the UN can’t do anything about it.

It's not entirely your fault. The news re-
parts concentrate on today’s violent devel-
OpIMmEnts; we get storkes we can't underseand
unless we already know so much thar we
don’t need them to begin with. Yet if | were
1o tell you that Before the Rain provides a
context for those stories, you would still
probably be indifferent, because it’s simply
0OE YOUT WaT.

There is another reason wo see Before the
Ram. This is one of 1995 best films, a bril-
lzant disectorial debut for a young man named
Milcho Manchevski, born in Macedonia, ed-
ucated at Southern Illinois University, now a
New Yorker who made award-winning MTV
videos before returning home to make this
extraordinary film. Work like this is what
keeps me going, month after month and film
after film: After the junk, this is a reminder
of the nobility thar film can artain,

The movie is made in three parts, two in
Macedonia, one in London. The story cir-
cles back on itself, something like Pulp Fre-
tioat, and there is a paradox, a character who
seemns to be dead at a time he is still alive.
Manchevski was not influenced by Taran-
ting; they were making their films simul-
wanepusly, and in Before the Rain the circular
structure has a deeper purpose: Itshows that
the cycle of hate and bloodshed will go on year
after year, generation afier generation, unless
somehow myen find the will wo break wath it

The London sequence is the most chilling
for Worth American armchair news viewers
who think Bosnia is not their concern. I can-
not describe it without giving away its shat-
tering surprise. It involves a photographer
named Aleksandar (Rade Serbedzija), born
in Macedonia but now a citizen of the world,

who leaves the war in Bosnia in disgust and
returns 10 London, where a married British
woman, Anne (Katrin Cartlidge), has long
been his lover. We think this segment will
deal with their story, and so it does, butin an
unexpected way which shows that no war is
really very far away, and no man is an island,

The first and third parts of the film ke
place in Macedonia, which, like Bosnia and
Serbia, was part of Yugoslavia. The fighting
has not reached there, but there is great ten-
sion between Muslims and Orthodox Chris-
tians, and the armosphere, Manchevski
feels, is heavy with anticipation and fore-
boding, as before a heavy rain. In the first
part, an Albanian Muslim girl is suspected of
having killed a Christian, and takes refuge in
the cell of 2 beardless youth who, as a monk,
has taken a vow of silence. In the third seg-
ment, Alcksandar returns 1o his homeland o
see the Muslim woman he once loved, and
almost has his throat slit by her grandson.

Manchevski tells his story in a clear, ironic,
elliptic style: This is like an art film about
war, in which passions replace ideas, The
character of Aleksandar is the most compel-
ling one in the film; plaved by Serbedzija, the
best-known movie star in Yugoslavia, he has
a worldly, weary atractiveness, something
like Bruno Ganz in Wirgs of Desire. The first
and second parts of the film, while working
on their own, also function as a setup for the
extraordinary payodl, in which he goes home
to find that home as he recalls it no longer
exists, that childhood playmates are now bit-
ter enemies, rehashing the derails of crimes
50 old they are merely hearsay.

Aleksandar’s return is fueled by guilt. “I
killed—my camera killed—a man,” he ex-
plains. While shooting in a war zone, *I
complained I wasn't getting anything excit-
ing, 50 a guard pulled his gun and shot his
prisoner for me.” He finally decides to re-
maove himself from this circle of hatred, and
Manchevski has said in interviews that the
seeming “time paradoxes” in his film—the
moments when things happen tharshouldn't
be able 1o happen—are his way of showing
that we are perhaps not rrapped by time, that
sometimes there is an opening, an escape.

The construction of Manchevski’s story is
intended, then, to demonstrate the furility
of its ancient hatreds. There are two or three
moments in the film—I will not reveal
them—where hatred of others is greater
than love of one’s own. Imagine a culture
where a man would rather kill his daughter
than allow her to love a man from another

culture, and you will have an idea of the
depth of birterness in this film, the insane
lengths to which men can be driven by belief
and prejudice.
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THE CURRENT CINEMA A

BALKAN HOMECOMIN
“Before the Rain” and “The Quick and the Dead."
BY ANTHONY LANE

friends and say, "Hey, guess what,
I just saw this cool Macedonian

I‘I' isn't often that you can go up to

. mowie!” Here's your chance. “Before the

Rain,” which is written and directed by
Milche Manchevski, has picked up an
Academy Award nomination for Best

Foreign Picture; there are plenty of

slicker works gunning for
Oscars, but none more
impassioned or wiser to
the perils of passion. le
also happens to be in-
structive, although, since
it deals with the niceties
of Balkan politics, you
should be warned that
“tnztractive” means “Tikely
to leave you twice as con-
fused as you were when
you entered the theatre.”
The plot is divided into
three pasts, which makes
it notably more coherent
than Macedonia itself—
the only patch of the
former Yugoslavia, inci-
dentally, where Amencan
ground troops are serving
with the United Nations
peacekeeping force. If
they have any idea what's
going on, good for them.

When the action begins, it doesn't feel

S like action at all, We find Kiril (Gregoire

Calin), a young Orthodox monk, happily
tending his tomatoes in the middle of no-
where, The landscape around him could
be the background of a Giotto—cool blue
heavens, mammoth gray rocks that seem
1o fold and pile on top of one another in-
stead of jutting out. Manchewski lingers
over all this beaury just long enough to
make us dream of timelessness, of a coun-
try adrift from history, and then snaps his
fingers and cuts the idyll dead. Time starts
up: 2 bunch of small boys torture a tor-

toise and cry “Go, Ninja Turtle!” In Kirl's
manastery, the monks’ chanting rises like
smoke in the dome, as it has always done,
but the frescoes around them are lurid
with plague and torment, and the cam-
era soon catches a pair of boots on the
threshold of the church, announcing the
arrival of armed thugs. Although it's easy

Radr Serbedzifa and Katrin Cartlidge in
Milcho Manchevakis “Before the Rawn.”

1o let this kind of crosscutting turn man-
nered and sarcastic, Manchevsld's style
has the force of a warning, His movie is
50 lustrous that it could easily have tumed
inta a hymn to the motherland, or a
simple plea for togetherness; but he avoids
the temptation. It is romantic prejudice,
after all, or thar callous outgrowth of it
known as nationalism, which has got his
country into such trouble,

Kiril has taken a vow of silence, but he E’
snorts with shock when he retums to his 2
cell, lies down on the bed, and finds a ?
girl in the way, She 5 Zamira (Labina



Hearding 1 fust as Auman as sharing.”

Mitovika), a member of the Albastan mi-
riowity, nond the thisgs ke ook for ber.
She killed one of their relativesr—with a
pitctyford, it turns cut. Chne shudders to
think whae he was trving to do 1o her,
From this one infections sct—which, hke

the affitage wellspring of a Greek trag-
edy, we never see—the entire story roots
and spreads. When the monks discover
Kirid and Zamira together, the two are
sent ot inan the woerld 1o make their own
way. But they don't ger far, Zamira falls
into the bosam of her Family, and the
welcome there is even mene Vipeross than
it is clscwhere.

This first section closes with the
sound of a storm, which mdts into the
hass of a shower, under which a young
woman is raining tears—the start of Part
Two, “This is typical of Manchevski: he
doeen't just make connections but foods
you from one narrative to the next,
sponiling together lines and images thar
have ondy the faintest kinship, We are
o in London, witheut warn-
ing into the lifc and loves of Anne
(Katrin Cartlidge), who appears ar first
to have nothing to do with Kiril and
Zamira. Slowly, the details sharpen:
Anne has fallen for Kinl's unscle, a bear-

pher named Alelcandar
g;'ba:kn_p] and hie asks ber to ac-
mpﬂmr him to glorous Macedonir—
mot 50 much a vacation, more & way of

life. Somchow, she manages 1o spurm
this delighufisl offer, choosing instead 1o
o out to dinner with her estranged and
wimpish husband. They settle down o
a cory argament, bur gradually realize
that their fraces is just 2 wasmup scz. The
main attraction 15 a hearded customer
wha shouts at a waiter, beaves the room,
anid then retwms o drive home his poine
with a pstol. The editing here s & great
lesson in the art of mood-cooking:
Manchevski increases the pace of his
ourIwEY shots until the surmum]in;
anxicty starts to shimmer, and you find
yousself narrowing your cves and prepas-
ing for the fash poine, Okdd, really, be-
cause you don't actually believe it for a
sccond. Adfter all, where i this place?
Can I book ahead® Most London restau-
rants swoon with cocitement if you break
your tooth on a bread stick.

This middle section of “Before the
Rain” is by far the weakest; lh-r:hlnﬂ.u
nriﬁ':rb:u?lnnd for a while you can smell
the self=importance rising from the
e, Arad | think we've had encugh of
photographer herocs, with their suro-
matic galt eip abour devachment versus
responsability. Manchevlki docsn’t need
hhrhs maoral warmes before us fior our

; st of has film is s shilled
thiat we can them out of the cor-
ner of our eye. Fortanately, Serbedzija is
far 100 strong and confident an actor 1o
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let a few lumpen lines get in his way; he
turmns Aleksandar info somethang ncher
than 2 case study in professional tension.
The man's cares scemn bound up with his
Tuszs; a5 bhe diives himself toward danger,
he seases 1o Jook like 2 one-man sae—
snared in history, shaggy with appetite,
maling Anee in the back of a London
taxi. The sheer bulke of hirn takes over the
miwie] it comes & no surprise when, a1
the start of the final section, he fies back
to Iacedonia, bringing the plot bome.

The last forty minutes or so of this
mowie are as tight and laminous as any-
Mjﬂfﬂmmlﬁujﬂrm
double back on :m\ﬂhﬂs
d‘u:}wm’lqﬂin:unpid_ asour,
Chekbovian veterinanan delivers 2 lamb
and tries 1o wash off the blood and afrer-
berh, mwanering, “Will these hands ne'er
be chean?,” you can't help rocalling a ca-
sual exchange from the scoond part of the
maonie: Anne s discussing the erials of the
heart with her mother, who says, “Thus
conscience doth make cowards of us all®
“The film is crammed with people not un-
dessandirgg one anather, or not wanting
to, and this flicker of @ shared culeure,
scrags of Shakespeare tossed up on either
side of a confinent, ghves you & sudden, ri-
diculous stab of cwvilized hope. Other
conjunctions are harder to spot; for in-
stane, the cima of “Before the Rain®
swems bo take place whead of the opening
scencs, bt Um sill not sare. Manchevsi
un't fooling around with chronology
merely for effect; he's not trying o be
diffcult, although he is suggesting that
ﬂmn?ermnf'pmﬁnuﬂlx[anm
and Aleksandar is itself w0 emotionally
difficudt that they can barely make sense
af it. A hrother shoots 2 sisterin the back;
a bocal half-wir, lesning against 2 male, is
handed a gun and sokd ro join a manhang
a village divides down the middie, Ortho-
dom Macedosian againss Albarisn Mis-
Timn. That sournds boo heavy for an evening
at the pictures, 1 know, bt Manchevski
takees the sibaation and destills s dramatic
spirit until he arrives at a pure, almost
lightweight image: Aleksandar, with a
plastic bag of presents from the Wess,
¢r¢i|in5 enemy lines to see & former
swectheart, He is stopped by gunmen on
the path 1o her howses around hie, lirte
beys grin ar the promise of peblic vio-
lenee; eventually, he s allowed past,
While her father accepts the gift of a
Zippa, her san, less courteously, offers 1o
slit the visstor's throat.

THE CLURENT CINEMA,

Something extraordinary keeps hap-
pening in these encounters. air thick-
ens from tranquil to threatening, A pleas-
ant afterncon turns muggy with
forehoding, then slackens off agsin. [t's an
imstinctive, climatic Kind of moviemalking
that | haven't soen since “Padre Padrone™
and the other carly Taviani pictures.
When Abcksandar steps off a bus and
strolls voward his village, the pastoral
peace kasts for a fll menwte, Lrn.l'l.r:‘mdy
teeri-ager jabs a rifle at hime Aleksandar
relieves him of the weapon, slaps him for
good measure, then goes strolling on;
the whole sequence unfolds so swiftly,
with so litele that the camera scems
to be feeding off the hero's lived-in,
unshowy cool. You warch it and think
that the director muast be the same age as
Aleksandar: the meovie has that witty,
middle-aged preference for manageable
brerpees: o grand ilhessons, and a soom for
sentirental overload. Faced with a death
scene, Manchenki behaves more like 2
dioctor than bike o director, using his cam-
era to note the fiy pattering over the
wvictim's chest, the touch of blood on the
fringe of the bedspread, and the kid agog
in the dooeway, (All this makes it surpris-
irg 1o bearn that be i in fact thirty-five,
and that he won an MTV award in 1992
for his music vadeo of & rap somg by Ar-
rested Dievelopmens,) With its fashes of
rapture and its grounsdswell of good sense,

“Before the Rain” is a mende that docsa’s
even dream of sohing, or dissobving, the
nightmares in the [\}anugmlnH
Just shows a few people trying to behave
decently and getting nothing for their
pains except mare pan. Of the four main
characters, only two survive, OF the mi-
nor figures, many are willing 1o fight and
die in order to helong, yer they hang
arund in such a beistle, dared way chat

u wonder if they belong anywhere.
There's po place like home.

ME (UICK AND THE Du.u stars

Shearon Sone as a
slimger whe rides into the town nch:—
demption and off against a local
brully named Huuimihdﬁdﬂwﬁ
make it clear that here is 3 deeply un-
serious pichare, whose most peessing con-
cern is to show us what Sharon Stone
loaks like in keather pants. She Jooks just
fine, but the artempa to chothe ber in Clint
Esstwood restraing 5 & Jousy Bt Given
that Stone also co-produced the pichare,
ir's amnaxing 1o see how often she davedles
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HTHHA uernprax 8. nenemGap 1994,

KYNTYPHH HHBOT

DUMMCHA NPEMHJERA ¥ LIEHTPY .CABA"

Jegno of JAN0ROACTARE ¥ NO0H-
By dpemMckor XpaTWsapa  jecte
MPpAAMES A8 08 CB FACSATMINTEM
NOSeAN HWHTEHIMBROCT W ASAOTA
AoWHRRA]A ¥ CYCPETY ©A HOsWM
dhmamcxkan genou, Crora sk o
max pehs, G2 Gojasm og nperepn-
BLEA M jAKHX Pedw, AeGHTaETCEN
dhHAM MAANON MAKEROHCKON Paan-
mema Miawa Masvescxor Tlpe

Kaue” {Mars oRcKO-EIrAecKor

~ppanmycea npogysipeis 18,

vpajame: 112 wun.) copcTasa oo Me-
ky sajynbdajumje W BOjAeTINE
duLIMonE HACTADE ¥ DNOCIEQHMX
HEROANED TOAMHE ¥ CANDEMENOM
eaponcEos uasy. Haxo mactasn
v hOPMATICNM OERNPHME jegHe HO-
BE HAIMOHATHE KHIeMETOrpad)e
{y Goamom JaweTxy, mapanmo, jep
je oBo npEM MoxegoRCER el Y
HEEOIMED MOINHA), OBO JEA0 CBO-

—

"

pHpaata y cySory,

e Hoyxa srage-
 MArpage 34 CTRapa-
mx, 3a wyamxy he
fwrTm WCTEH A
rys (1876) n mwoam-
| Anexcuh (1978),
M PucyaTeTa MyIEY-
. Bwarrpajy Crena:
3 Bpama npunauhe
FINEY, O OF HE KOH-
¢ AxBgesuje Hayka,
AMAATA MABCHDAD ¥
VLM C8 CHOJHM OpH-
(oo, Konxype je pac-
owboM Jipee wopax

. | ra HoBenosoj Harpann y ™.

jEM AyROM, AYTORTHMHKM TN
CEAM  JeIMROM M HETIOWTTeHMM
KpHTHYES  DPROTYION HACTARLS
najlomne Tpagmfe jyToCTOBEICRE
i o N OPeTIOSNNY
aenesmja, noacehajyhn cpojum ao-
METOM HI BRXYHIE OMWGEHE ¥ ge
awwa  Maxasejess, [anaonsha,
Merponnha, Kyorypuose w Kapano-
nuha, 3o 0w AN Jafet

Kerpun Haprany s Page MepSennjn y dusauy Jpe mmoe”™

Jpe wonme” fo dwam caojeante
pApaTHUHE CTRYETYPE M ONOjHOT
CINER Sy hILIMORAY CAHED
{u:mnpe.mu thororpagmjs Mauy-
ena Tepana), ¥ 4MjeM TeMATCKOM
JCNHINTY 08 npenanhy MWTCKO N
WCTOPMICHD, OPOULIOCT W CABpeMe:
HoeT, jyrecaonences ocehame g0
e ¥y MMpy smmneno cTosehasa y
CAFABC]Y C8 KOMIDMiAMA, W BOBO
nperehe Gyboms cesmeda a8, Ha
NHOHLAHAY PAIA0PE M ETABHOTHY-
Eux nogeas. Ped je o tpesa Ay
Gapnms NpeMamMa, 05 KOjux o
npea u Tpeha gorabajy werge y
Makegomejn, 8 apyra y cpuy Jon-
Aona. ¥ TpBGj, MALTH MRKEIOHCKN
saryhep Kapuao (dacimmastin
dppanmycxn raymay Uperoap Koo
Aew), BEsaH anetos ByTamda, cree
oajes  peHIGemNAK  CHOTHOCTR
coacana sanay Winorapey Jamm-
py (porpecha ysora Jlafuse Mu-
TeBCKE), W1 pYEY OCBETHMES, AW
HE 3¥TO. Epsrm OpaNa, y a0
AOHCKOM MW3EY, YBOZH ¥ pagmy
MAKESMICKOr PETHOr e ik
Anexcangps Kupross (cjojun Fa-
av Wepbeynja), ¥ wojer je samnyd-
Menn yaars wens (yoesaues Ker
pun Kaprany). Tpeha opaya je no-
spatak Kyhs patHos penopTepa,
HOjH [BOCAE YETPHASCT rogRHE 3a-
THYE ¥ POAHOM EPAjy eTHHYKS Ha
netoeTh waachy Maxegonads w
Iwrraps. Kao u monax Kepua, »
Knpros he ce nahn pacner wamehy

bnecak 13 cpua Tame

Mpe KHwe" peaNTemRa Munus MasYeacKor (MBKOAOHCHO-BHFNBCHO-PPAHUYCHE NPOAYKUH|E), yrore:
Page LepSeun|n, Hetpus Haptawy, Fpercap Honew, NMafuva Mureacka, ynodunk First Production,
Beorpag, 3natuM nan, Tpas npu Beveus|ancror gecTHBANa

CHOT MOPAAHOE CTABA B OCHETHHYRE
sukpsenocTH nerone Gpahe,
Pegwres. W DMCAL  CuomapRjs
Manescks rosops o npeTelind »
parTHIM rofKsass o fankancxin
OPOCTOPMMA, AW CF My ¥ npBow
maawy cyabuie AMKOna, RS0
MOPANHE JRAEME B EHBOTHH B
pu. Cyposa ocT GaaKANCcHI
PATOBA QACANKABA C8 KPod rmpodee-
CHOMAIRY ABAMTYDY paTHOr ¢hoTe
rpacba, xkoje je ¥ jeanos wacy wa-
JACTE0 HA JAPLCKNPpAND yHecTo"
aa Megwjcee norpebe. Hhaross cya-

Guna ce dwamorpadcrn (TexHn-

KOM OMANA) OLTAILA BA ASTOMNNI-
jon duuas Jlpodhecnja penoprep”,
& noroM, 0o nospaTey kyhe B Rec-
Acaxpom notpelom Am mponabe
orery [Mwmrapxy, hepxy cnoje He-
oCTRapeine Aylanm @3 JETmcTRa,
Ty je devasexa penames wa cyabin-
wy nonparsexa Evans (Lon Beju)
w3 Sopaosex Tparaun”, Hus jom
HEEOMED WMOPAHCEHY LT~
Ta" 0f EOjMX ji HAJYTIStATRNAMN)E
CAMCTMYEA WIPE 8 KOPHANAMNA,
mpeyeTo X3 ynogs Jlanae xopac”
Cema ITexsanoas, pa ToM jo maj-
BANCHMje IA ORLE HMjE ped o %u:.—
METRENM Dooajuiaus”, seh o
CHIYPHOM  YEIADAILY IPEYIOTHX
~Mprema” ¥ gofpo parpabeny my-
EAHO-NPRNOBELANEY RETYPY.

TMowmo dyaas He CIESR XPoHo-
NOUIKE RoCTanEERE pEorakaje, neh
Jaxnasyjyhe CRONORMME ¥ WP~
[MjA OPMEPHBA BREs@ncKs NAHD=
B2, TER ¥ JABPUIHMM KAJpOBMME
Manrienogi OTRpHDA KPYIKIY Ipa-
MATYPIHjY CHROr hitiMa ) TRECHY
IATROPENOCT KpYTR (KpyT HMje aa-
BPIIEH, KaXe cTapn KLayhep, o
M jesaH TPAdNT CB AOHJOHCKHE
| yanpa), Cawary napatRnHo-Ipa-
MOTYPIIEY KIONKY ©MO HejasHo
BHASAR ¥ hasanpegunos TapanTs-
wobks  JTeTHApadENy mpardAMAa.
Ona hopsiann JOCKONHOA HMjé
TOAMED HODE ROAMED TOLUIKA B pe-
wdna. Mawwencem jo ssanpe o
HIBG0  onaj  Jaspmm  JTYR a@
dope”. losopehm o Gaaxancews
paToBaMsME W HopacTajyhoj
MpoKIEN HE OB OPOCTORMMAE, pe-
AMTER O HE YHYWTA Y Mad sopa-
JHCTHENHD MPOKAINNAIE DATA, HWTH
je onceanyT MOCTLATHIOM 34 Bpes
MEHMMO ¥ KOjMMA CY OF KOBANE
nope calfiee”. On noxoayje BMCOKY
MEpY MOpAaRe OOPTRABOCTH 38
cyabmme ceojux jynaks xojm, y oba
caywaja, reny of pyxe ceaje cabpa-
he w BAHHEEMX.

Homaspegan dueam Koji he miso-
re HATHETH J8 Ti Noeosd nortens-
iy (cTHuAjeM OEOAMOCTI ORaj mOT-
MEMCHIEK ra je Bagec TP nyTa), Owo
j& npam o M3 jeAHE 08 HEKDR-
AR JyTocaoBeHcrnx pemyhae-
i W CTHILE G OROTHOCTH J& MEBLH-
PEARHE Ot ronopE © HAMA, HAMM-
HOM KO{H HOM KANGE B8 MOPMLINOT

Enaln MMAa... Mswsam Baajoeh
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deserved Oscar nomi- ; ;. E‘h“":-.m in the air, like
nation, Before The H i o mnm : %:ﬁnﬂ aerosd (e
Rain today as - [t 4 . : horizes just Bafars The Raoin,
onate, nsinmrjr' . | Mncedonian : Manchevski a ul
ta about nationalism and mmgﬁm
I"Illmﬂud'l.bl-ﬂlh:hlhm . maving pai L"-tﬁlmﬂ
langage (subititled in mmﬁwﬂm
). with somye Albanian i k made (ven nsnh polgean.
one sectien acted in H , : i This film, made by sophisiscated
Befare The Rain is one of the five i his English § filmmakers for mature audiences, isa
fibms pamed in the best foreign las- 3 ¢ profound musing on humanity.
eategary i the Academy :muhhllhul. :
_ This beart story Hie explores (he minds of the i Whm she confronts her hus. £
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Political exile — the sense of belonging
and not belonging — has inspired great
film-makers from Andrei Tarkovsky to
Milos Forman. Mow Milcho Manchevski
has joined the out crowd

Distant
voices

Andrew Pulver

§ EXILE immigrant-com
munity fHim makers like
Ang Lo (Eat Drink Man,
Wismam, The Wisdding
Elamgiset ) and Wiyms
Wi (The Joy Luck Club) cléan up
with Bwlr vikion of pod time thric
melEing pots, a thoughs for Ml
cho M Born in Macedonia
amed currendly residing in SNew York,
his film Befores Thi Rale {revieeed on
THaRieEpEs tof sl the
il g etlmc thivads ol his
Thoeelisud the e of has
chevski's film b averied from the war
o, it offers-an naluable insight
it the rompiexities of the egion
Beeflsting s Ballan origice, Beforn
The Rain s & weird hibrid: divided
firviny three perts, it aarid
Laondon-wet episode wiih fwn feely
B PETSPRCTIVES 0N N Same (ke of
{rarr-aevtierlim |ove (Ml
edan Chedatian and Albeanian
\hnllm!l
mrurs-rb‘mndlluﬂlr schies
remic, Manchevali. “But
it was muy experience of homeroming
aifter stadying nnd working in Amrr
b, it gave the Eov e [0s formn
Thers wat & greal expectation s all
wides, that smetiing positive was
about o hapgen.”
With veteran Hade Serbedrija play
iz e Filmr's dheemsimrs Migure {5
LTS b Ed phitograpber), the

"THIS

a 's“"l'l-.';’:lll

ill) TEL.

[S ONE

e er MILCHO MANCHEYSKI

stanmxc KATRIN CARTLIDGE
RADE SERBEDZI]A

GREGOIRE COLIN

“ CURION WEST END

Q171 368 1 TR

Serb-born, ex-Croatian-resident ac
tor's owm experience reinforoes the
iz of dislocation.

Simnilurly, Emir Husieries's The
Dinderprodssd deurmemily Being re-cut

&-TII- bl iwirded ti Palime DAy

a4t recent Cannes Film Festivall s
am atirmgpt o cecapaubate an inSoler

able historical situation. Hadling from

Sarnjevn, Kusturies has, Hie Mas
chevall, gone abrosd is search of
stuhility.

Stgnificamtly, e doabls Palme
&i-winniog Kusturica's work bas
charged ki since the ot of

ihe Bosnian war. The condident. aooor

dion Nselied bravara of When Father
Wikt Avary O Business (dealing with
the P of Libour camp ke
) i Time Of The Gygades (an
ewateran, iuninsical evooation of
Crypay 1) wos followed by Arizona
DA, W Uy n ke atiempt
v offier & oubisder's prripeetive on
Amserica

As the umcsrtalnty that 18 Arlsena
Dream demonstrates, the fimest

it clear.cut example of this s Ar-
gEntinlan direcior nrnmﬂosa

& refagie fram il :.-u.n:-.-thlp
i found ks way b lln1hemld
seventies. The co-author of

ential Towards A.'I"I'I:T\Gl'!.nﬂﬂ.l
whuich, ironscally, lambaaded the £
nanebal depersdence of Souch Ameri:
can film imduitries — sirugghed 1o
tnmbat his sew surrandings sl

“"AN EXTRAORDINARY FILM..

g and powerful 1',m:tuw

toode almost o decade to ralse fonding
for & Nl Undfloe Lakin Amserica's car-
Tierr star émmdgrd Baul (Thres Crowna
O The Sallorh Rulz, Solans’s oul
ipoker Peroniaes abtrecisd Hids of the
wympathy that erahiled Chilean Pino-
ehet

St

five Huks tn be so prolific

: Thae Encile Of Garde] -
Zolanas's spérit-of the najlon plece
about n proug of Angentindam exiles”
tribube o legeradary bingo sar Carios
Gritel — begmn & rilogy foompletsd
aftier FeuIPTLERGE B, By Ser amd The
Viyape) which Frokes, with Sany a
barcequa floarish, the knotied v
tioms of & yearning

Sar

returnand the
wxile’s sbeenoe; The Yoymgs is o sur
vl wyrballe gt acrass the

nalienal landscage. Selanay s vulie-

apoent knes-capping a2t hands of an
unKnwn gL s 0 (e snrag
ing President Carlos Menem witha
series of howtile newspaper artiches)
e, Beywevier, given Solimas o searoy
o s Bl havve s ipated
The ponid iral-Fivalution pen-
erathon of film-ssakers in Chssa Bave
i the problemss of

ehrew, have alll sxperinosd o kisd of
“Insernal st~ whateby thiy sk
Ehelr filma in Chisea but with fanding
firom abroad, and post: action
often completed in oouvtries ke Tal
wan. Umoe completed, the proflems
seare; vy flims made have found
e et Tuirred 57 hotne bevais
e i Wit B it it Bon 't 1ke thi
el regult altheagh they Enitsally wne-
Eiored the project. Desgrile — perhaps
because of — the oppressive regime.,
thwere has been o tremendous creative
fowering in Chiza, now widely
kT 0 che wordd's mosi
Imapbned chnema. The lives of ac
clalmed eiiles cas become agaally as
slgnificasit as their work. Andred Tar:
kovsky, e most prominent of recent
wanderers, turned his oblique medita
thons of disiliuion and homesickness
s thee et prosduesd Novinlpis,
rgushily ths fl=esl e insmaric work

5 Judige Degdd
{-h Froe Wiy 3

) Wighty Marphen Pawer Rasgir
i3 First Kaighi

& Bad ot

By The Fooo ko Fhe: Hound

{Th Conga

e R =

i} The Englshman Whe Went Uip A Hill

wboutexile. His career & b ehronlcsr
of Rusalan hissory (Andrel Rabley,
Mirror) aed the evoler of compiex
symbalbe dream worids (Salerts,
SinTlorr) are ArawT togriher imalan
i, myatical work thas homes in on
the cetral precocispation that distin-
pudihes kmipgrd cinema — a conflicting
senae of ssness and attachoment
*Y¥ou sesm to wani [reedom,” sneers
Dhomiriama Cloedanc's linlian ransla
Aoty O Jerkoorweskey s Museoviie
mendembe, “but whis you g it you
o'y B bt 00 o i 1L e el
0 & clear sighted eccemtric to-affer the
dramatic gestures and denunciations
that the ifeless, introverted Jan
nwaly canmot — "What kind of a
woordd is Ehis, that o msdmsn hes to tell
i B B malmedd of yoursebves™
Deapiite his sarly Seath, Tar-
vy s defection (= 1R84) mdant tha

Veriov) who remained i the USSR
MUos Forman, om the ofher hand, s
oty of the Sew e1forond emigds

EORTLA ywkrs Wby — fior A (261 1 bhada
-~ wuerwss im Hollywood, ke
craellest fish tank of all. Forman's

contribution to the Crech New Wave
Hom of exceilenos inchoded A
[ Loyt aumvd Thee Firemans

Ball: after the Prague Spring the um
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whoss
Flaw Cwes The Cuchoo's Nesl s @
ol isiagioyopliry oy "

parsble: Wages Wng, whows populsr
Filen Tha Joy Luck Clel in & viskon of &
g UM Bt mplting pol

expectnd sucoess of his flret U8 a8
pempt, Taking OfF, aned the blockbuater
thad was his third. One Flew Over The
Cuckno's Mest, meant tha ke s
Liubeedl pre- war travellers iike Lang,
Wilder, and Sipdemalk. Formass Kea
Eriey pdaptation b (Binly-dlsguised
anti-Communist parable, and with
Amadess, Forman unleashed an un-
sshamedly sentimental celebration of
Hapsbiury caliure

Forman, however, b one of the
by T, wibere abiits for & dme
euisdidid with American needs. (The
disastrous Valmont has effectively
exsded his directorsal career for the

basnid Asya's Happeness, o glistening
masterplece of Soviel optimim, was
Tollowed by a patchy 15 yoar Stateside
career (Humaway heumlﬂ
podnil As if bo

Eonchalovaky refurned recemly b
Feurksin oo msioe  follow-ugpto Asy's
Hirpifii; e iried Ryata My
Chicken, B depscts, two decaded on,
Hee eponymous Asya made thorough-
ly miserable by ihe imploding Soviet |
Lindiog - saddled with poverty. anal
coholic husband xnd sulky poalicy. As
e ey i disiUnesion 0°s not Hkely 1o
b et e

Thetn ot -guiravtsnd Bt Bgd 0 v

500 POt But K00 bears, Bl aguen 8. thy it
] Tl QROAT W E i Db rih] B
O 0 LT I T 3 AT TG Tor
e ppcoad wet and Syhvesier Slalone,
[pharying [he Ly withh b Jrw in Sosdge:
Drecid. stays af eomiber ree. Fops Willy 2
8 St prese Woess o eumber o and
e T will) B Far 100 T willy Cor
P 1 P B Sumiend ew, Flagh Drae
Wil i el A% (e 4 gy et
RSN s i T M MU
LAY i & [ wihacke of wharay
and abeud charm Risbie Hazh
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Critica de cine

«Before the rain»: la muerte también
llama siempre dos veces en los Balcanes

Prodssclda: AIM Prcdustion, Nos Pr., Vasdar Flim, Direccidn y guldn: Milcha Manchavekl, Folograhls:
htn::.m: Gregole Colln, Labing
du

Manysl Tersn. Color, Buslos: ﬁ.ﬂ-llhll.m
Cartildga, Duraclénc una hars y ch ¥ cinco

Mitgvaks, Kalrin

La primara pelicula da Manshevild gand el
Ledn de Oro de Venscls, pero despuds de
haber dejade una sals sllenciois, con ol giita
stancads an ls gargents y low ojos Bends de su
histaris balednles ¥ wolcdnles on s que,
sdemin 3 los ~besnnes, musrs lamblén s
‘Eiparkna, porqua ls par &t una excapchdn,

Macedonia 85 un lugas que ToCA, Por ul
I3cko, Albania. y por o oiro, la Mgrima del oio
el huracan. AN, Bundué o que B8 NoS Sina
ahora é3 una pelicula, o que de vardad se
CLUBCEN 0N Odi0S, amarguras y tiranteces,
=Eqlone the rain= tene |8 peculiandsd op Ser
palicula macedonia y 06 er la primena que
hace Micho Manchavski, un jovencisimo
dirgctor qua ha sabido mober on aige menos
oo dos horas la verdadera naturaleza da la
akmancia EManga que desde Nace afod mie-
lian an la iffuradora de los Balcanes, Una his-
loeia an redonda, qui no acaba; un guidn lan
bien dibujado, qua No 50 VN BUS Eneas; unas
imigenes 1an elaborndas, Que estan lenas de
vendad; una pelicula tan dura, que ablanda las
carmés por dentro y que transloma s soldez
oo una ideclogia on of liquido sin forma de
unia ea,

=Bafore the rain- estd dhida en tres episo-
dios ensamblados de tal manera que cada
uno ce eflos e principlo v fin del otro, dando-
la @ la pelicula un Sentido foadhoo tan cincular
¥ @ [a vez abiero que marea & la rasdn. E|
final, o & principio, Segon quisra mirarse, o
deja & una tan pegado ol parabrisas del dia
coma ia pegabing do & ITV. Segin 98 va des-
velando la histona, y uno empapdndose oo
ailla, 1 pelicula adguiers loF 10005 Cores oa B
leira da un tango, con la aladida certidumbee
oo que, aqul, 105 COSAS Qe DASAN, NO 80N
tanganas, aunque si preplas del arrabal

I:ou:_;maum:l..mpm-lbmu
pémsguida por Macedonios, penD CAZSNS [or
albaneses, Un foldgraln macedonss vivied &l

A Loncres 1 ioea da que la DA 0% und exoep-
cid..., ¥ 08 qué o disparo do una cémara oa
foices tambidn puede matar, Cuando uno deja
G mirar [ guoma por un vsorn L guema con-

v 85 un magisiral golpe de guabn an & palicu-
1), Ia fobografia o una raha Muerta & Lan slo
ol presagio 08 una Nifa Oue va a mornr, o s la
naslanianes que hublerd recogido un kotdgraly
di no habar muerto horas antes (porque,
como dice Clint Eastwood an =5in parddn-,

todo lo que liene, sino lambién lodo b que
podria tenar)..., o quizds Manchevaki cuiera
dejar en e=a folo la ldea de gue la snrazdn
iguala la cara de las nifas MUBrtas, o que
mmhmommm

ol oo

Renair (V.0.).

G i
regoirs

¥ Katrin
Cartlidge
protago-
nizan el
fllme de
Milcho
Manchay
ski

En cualguier caso, la pelicula que difa en
pantala Mancheveki &s un leatimonio quo i
nAca en Sus propiog recovecos, donde le
moran ol paisaje y o paisanaje de su tierra
[rmigonas maravilcaas de la COMAZa MAcedo-
nia y rofundas de 3 pulpa d8 l0s macedo-
nios), ¥ &std fimada con afén panordmico,
Laimiends, Como pam que No 50 b SRCApen
o pequetios detales, las amugas dal CAMPO,
oo 0% rostros, Of las casas desvenciacas.
¥, on fin, ademds de ser una polculs excelen-
18, 82 tamibidn un lucidisimo mapa que indica
ol modo e gue las veredas del rencor sa
CoMmARen BN Bpenas. Iransicidn en las auto-
Pistas ok la guema. Mo hay fi un s3io motho,
P peueio qui e 509, Pad QUBCanse Sin
ver @5la peliculs que juega con ko refativo del
tlempo, o Aremto Oel espacio y o damdtico
e morir justo anles de que las gotas de huvia
SMEaLan und lisma lan rsoeca,

E. RODRIGUEZ MARCHANTE

Sy ——




"Pre kie", film za ratne sezone

Legenda o
nepotrebnoj

smrti

Milto Man&evseki, scenario | refija, "Bafore The Rain®,
1993, igraju Katrin Kartlids, Rade Serbediija, Gregoar
Kolen, Labina Mitaveka | drugl, englesko-francusho-
evropsko-makedonska korprodukeija

L MILCA Mastiviaog nia NiDvo-
u farmativiu namen, nema nl-
sumnje. Da je ta namera nedio
Fokalr flmadd stvaraoc! superiomo
preziru, dosta se [asno vidl iz rtne film-
ske produkcije, na primer Iz moralng
nedefinisanost] Faviovidevog Depertera,
il bz neoblno fupkog Mma MI mme
e, &)1 Je |edind problem o nije bo
snimijen petnaest do dvadeset godina
ranije. Ratnl sarajevakd dokumentarct
Kenovida | grupe SAGA, ved tbog uslo-
v R lma s rachemd, Ju 1 sasvim
drugu hlmmuﬂl poddledu druglm ki
terljumima, Mo Mandevakl, sutsajider
o lokalnlm merilima § sklon visokom
ririku po svelskim - miskim na iskakanje
iz uspedne karijere reklsera spotova | re-
Klarma - jecind e do sada u:pt.u!d.: stvoel
ubediivu | morlno besprekornu me-
favinu lokalnog | univerzalnog, |c|{t':|h-
du koju podjednako dobro Htaju onl
wrerasiCend enanjem | umovanjem o
vio| drdavi, | onl savrieno neoba-
veltenl. Iz komunikacje su lskBudend,
kako | treba, svi akthvnl wbesnicl,
Ako za trenutak zabosavimo svetaki
]rr]l. | Zlatnog lava, Milto Mantevski
ko redlo pedesetogodd !r||lr|.'lru1:'lrm
|ugniI:W|.r|5Lt kinematograllje: ne-
diodtatak :Irlhrﬁg, 'Inslhuyg ] l.lhnl:ljl'mg
scenarija. To $o Ivie jugosiovenske ki-
nematograilje vile nema, mobe s¢ de-
lom &itatl kao pravedna kazna, [ sa-
mouverenost "praike fkole®, za sve
driavnim | javnlm tetodenjem, lzgleda
mallice neobling pred ovim makedon-
skim miladuncem kojl ode, naudi | wpe
ne objatnjavaludi usput svima §ta sve

134

ne mode da postigne. Sem 4o ume da
nlpllu scenario u kijem nifea ne vid |
nije gurmuwto pod tepli, | dijaloge kojl
wicaju - |xM|n|:| i lomdonska] l.'|:ﬁn:n.1| .
Mandevskd ume da primen| breing, nes-
to §to u bvio] domovind nikako ne
maodbe da prede kafanskl prag. Tek sa
tom brelnom lajtmotivl |s-c|'|.1,1.|l..| fink=
clonalni: lmmenadno nodno  pojavs
Hivanje voljene fene, poveadange kao
reakelfa na nasilje, pucanje u leda
Samo se sa vrhumkim scenarlstitkim
rafinmanom mogla skioptl mehan|ka
peite kofa Je, sa manje konttole § vide
samozadgvolstva, mogla zavrditl u pa-
tetlinof jednoenadnosti | u melodrami,
Nijednog jedinog lskilznuéa nema u
konatrukei|l u knaknom toku begende,
all to |e vek savriena podioga 2a awbo-
subrertlju | umnotavanje smisla,
Manbevskd je bio svestan da, ukollko
ostane na nivou legende, rizlkuje lgno-
Faniska (N III.!IJinuLJ:II\LJ tlumadenja o
“vokovno| mrdngl”, a da istovremend je-
dino hegendaom mode da postigne nlvo
unlverzalnost] potreban da se Kt -
name. Stoga je moreo uneti ceo niz in-
tellgeninih, nednih, cinlénih, nostal-
gltnth (= Ialvie kompatriobe) Interven-
cija, kaje osnovnu begendu dekonstru-
Hu | dovode u sumnju svako male
mdovoljptve  jednostavnog  redenja,
Takoo je, na primer, pitpung jasno da je
prethodna generactja (Zekir, Aleksan-
dar, Hana) bila hlllng'l.'phu I la wu deca
M zajedno u Mkolu; Hanina kéer e
Cobanlca, | goveri samo albanskd, Alek-
sandrov miadi sodnlk je monatki
podetnik: on [¢ prewses mavet dutanga,

Hifa smiruje posle sufe, pucn jave gromaova i
ubistava, ona spira lo'v | pmiva mrtve, razdvajla
Frtve | nasilnike, bar dok se ovi drogl ne osuse.

KiZa je, kao | mir, uvel mogucna

kndl je simbaolitka slika cele jedne ge-
neracife.

.‘-trmﬂip o "petstogodiZnjem ropst-
wvu® izgovaraju samo ubdce/luwdacl. Tre-
balo b dodufe, biti glumac kao Sto je
Rade Serbedja, da bi se iz njegovog
pogleda fialo kake Hana nekada nije
bila zabradena. Iz ovih se primera vidi
koliko Mantevski zahteva od svoje
prablikes ne vide nego bilo kiji drugi so-
lidni ameriCkl rediser nekog trilera u
kafern se sve vadno za zaplet izgovara u
jedno| refenici
bismo htell da nekako klasifi-
dlemo simbolitke slike Mandevskog,
Ii bism dosta  komplikovanu
tur: uvodne slike nasilja, kso Sto
!]ﬂuhﬂh komjade, zatim phh—u'uhﬂ Fio]
ujanje matke, radange dvoje jagnjadi
u kv | priffavitind, nagoveltavaju me-
minovinost tragitkog razrelenja; slike
al;rualnog svieka, kao $ho su 1!}|p||-.-'i LN-
FROFOR u makedonskom bespudu,
slike iz rata u Bosnl, snimci Skoplja,
diju paradeksalnu podlogu dogada-
niima; divlja lica naonudanih, sa pravo-
sbivne | albanske strane, ne astavijaju
nikakyu sumnju, nadu jod manje; pos-
toje bar tri hromatski definisana sveta,
spansieni | Futh pejzaZ danju, prostor
nasilja, milostivo plava nod, vreme do-
brote | prividenga, | najzad omo-belo-
sivi, 5a pokojom bojom, svet Fapada, u

kojemn kommjale sredno plivaju u akvari-
jumu pre nego Sto zapuca neki ludak -
ponekad iz Belfasta, 3 ponekad | sa Bal-
kana. Sa petstogodiZnjim razkozima,
dakaka, ali ne stalng 1 vvuda, | ne kag
princip.

Kanalng, tu su | oné simbolidke
slike koje mogu razumeti samo “do-
madi® i koje su njima namenjene kao
poseban kKanal za komunicirange: starl
brof "Nove Makedonije®, kutlja covene
*drine”, pesma *Indeksa®. | jedan ne-
hedimidnd ek na bome kanahe, na Spici:
posveta Abdurahmanu Salfi, gluemou kojl
e u filmu odigrao starog Albanca Ze-
kira, | zatim umno. Informacifa za one
na izgubljenim vezama, sedange na jed-
0 tako "narodno” lice | uloge tipskih
Albanaca iz doba kada je driava pazila
na o kako & ko “prikaruje’: onda je o
izgledalo nezgrapno. A da je sve dougo
propalo od te driave, & ostalo samao o,
maodda i, paradoksalno, opstala |
drfava [ bar me b bilo toliko mrtvih
Abdurahman Sala, time 1o jo posked-
mju wlogu odigras u ovome filmo,
dodao fje swolo] glumatkol karjeri ©
sy amano misijo,

Socijalne grupe u fHlmu precizno su
p-m!u:hcnc po odnosu prema nasilju:
deca, ona bo kadu metke | automate |
dive se i:ru}iu_ odaju 'rw}_:um. e, mude
kornjadu, nagoveltavaju mrainu bu-




dutnost zavisno od upuitene gene-
racije; mladic | devofka su u svom otpo-
ru nasilju o nemotni (jagngad!),
jez lm mdgltT; enamnje koje bm je meko
u odiudnim godinama uskratiog ne-
zadovoljenl, od miadida do kiimak-
teridara, ur lude | bednike koje vuku za
sobom, dobdli su opravdanje da tiraniy
avie kojima bi se inade morali pokora-
wail; usamljeni | samoubllatki pojedine
smeudnijih godina, koji osedaju pre svega
teret svole krivice, o imaju zmanje,
gy pomaditi sameo sehe; stard, § pra-

MILCHO

MANCHEVSKI:

...prima e dopo la pioggia...

™) i

1 f ]
| oDy N BAS—

vosiavnd popavi § albanski patrijarha. SCHEDA INTRODUTTIVA....coveemrmnnn wermsssvare PRE 2
lac, kaji znaju pravila | njthovu pri-
e s b i SCHEDA BIOGRAFICA......ccoossesmisssnssnmsessmsssesssssssrssssess PG 3
troliSu nasilje; | najzad, fene, koge su sve
do jedne protiv mudkog nasila i sveke PRIMA DELLA PHOGGIA....cociienisssssnsassssnsmnnmsnnsnnnansanssnnses  Pllge 4
izmitjenth razloga £a progon drugog: (1) R bl e KA PR SRR RENORS S

od rafinirane tankouste Engles

do pokome makedonske supruge,
do oslobodene weaske uliteljice, do
unazadene albanske udovice, koja se
nekad slobodno’ ikolovala, do mjene

B
PARODLE .ccousanrenrcrsasssnansssasssssnssnsrsnsesssssanssrsnisissssnssnnesarss il 10

KIRIL E IL MONASTERO

kéwrl koju je zaostalost prvo, a onda | PRENDERE POSLZIONE PITT VOO
we ostalo predodredilo da bude CONVERSAZIONI AD UNA O
Irtvenao | 3 COMUNICAZIONE E CONFINI

Film Milla Mandevikog teika je i OCCHIO PER OCCHIO

depresivna legenda o nepotrebnim
smirtima, Predepi animec Ohrida (Crkva
sv. Jovan Kaneo kao glavnl motiv) i
makedonskih planina, scla ubogih | u

IL VALORE DEL SILENZIO
YOLTI ..coracscssssasssssonsanssannsnnsan ranrnee
allNA RAZZA LINA FAZZLAR. 1'|’\CIL'I'I E'INICI

o il i e IL VOLTO DELLA MACEDONIA
§U L8] L T B SERim maotly " .

Twp bi tek trebalo da dode. Kita Il volio di domani
im|l‘|l|L prosle sule, pucnfave gromaova | 1l volto della term

ubistava, ona spira kev | umiva mrtve,
razdvaja Ertve | nasiinike, bar dok se ovi
drugi ne osude, Kida je, kao § mir, uvek

IDENTITA ADULTERATE E ADULTERABILI

ISTANTANEE ...ccuomeimnmnnarmsssnnsnsssasasssssss sassassssnsansssrassansannn

maoguina. Lepota divljeg legendammog PAESAGGI

prostora kljuina je za dramaturgiju fil- RITRATTI

ma. Fa, tpak, fovek bl pokeleo jedan Eroi

sundev zalazak 1 jedan pun mesec Do

manfe, $o nimalo ne bl skodilo emoct- :

jama. Muziks grupe "Anastasija’ J: Fq‘l‘ﬂ DI FAMIGLIA
evokativno folkloma | veoma dobea: MARTIRI E MARTIRI

uostabom, bilo b neobiéno da nije, pod
senkom Ledb 1 sol tradicije. Film valja

plecati dva puta, drogi put da bi se TEMPO DELL""‘ M"‘CE‘DGNIA
uflvalo u sjajno] kamer | monta, i 1i- TEMPO DELLA VIOLENZA
kovmam senzibilitetu Burcata za mogz- TEM COo

1kl spot. Kada bih smela, rekla bih da P%EF;“M i

je mel o dudi, ali je danas pominjanje
dufe stvar ukusa koji je protivan |
nalim Ivotima i ovakvom filmu.
Inida pripada nekof boljo] bududnosi,
Patetiéno, ako Ima pravde | prag-
matiéno, ake je Oskara mogao dobiti
nekni | dobroduind Maditeraneo, Mille
Manteviki bi zasdubivano "Oskara®; on,
dodude, vedi manje od venecijanskog
Lava, ali bi Mandevskom zgodmo dofao
u nastavku karijere, w kojoj, sem zrelih
remek-dela iz potetne faze, mokema
ofekivat] jof Stofia.

SVETLANA SLAPSAK

Oggettivo - Soggettivo

IL SENTIERO CIRCOLARE DELL’EROE ............neeee

CINEFILIA ....omvimnmsnarssisnssmssssssasssssssssssnssnsnsnns ssansnannnss

Biblografia ..ccocciimimiinininn s ssa s ssn rnssssnsassnanns

Scheda introduttiva

vevesssse  PRE- 36
cenene g 38

cenenne PAE. 39

Volendo organizzare un'analisi strutiurata dell’opera del regista macedone Milcho
Manchevski, ho ritenuto di suddividere la materia da trattare nella tripartizione suggerita

dal regista stesso nel lungometraggio Prima della ploggia: “Parole”, *Volti™,

“Istantanee™.

La sexione intitolata al “Tempo™ prende le mosse dall*anenzione dedicata da

Manchevski alla struttura e il funzionamento del tempo, in relazione alla Storia e al
racconio,

In “I1 sentiero circolare dell’eroe™ ho affrontato la problematica specifica del percorso
intrapreso dai personaggi di Manchevski in relazione agli archetipi della radizione
orale, letieraria ¢ filmica del racconto mitico e leggendario.

L. ultimo capitolo prende in esame il rapporto del regista con il mondo del cinema nel
suo complesso,
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HISTORIC 0SCAR

Records loom in big races

baooks,

statuettes,

ByKATHLEEN O'STEEN
Tonight's Oscar show could be one for the history

If Paramount Pictures’ **Forrest Gump®® wins all
13 categories in which it"s nominated, it will surpass
the record-holder, “*Ben Hur,"” which picked up 11

Or, if Tom Hanks wins his second consecutive
Oscar, it would be the first back-to-back best-actor
win since Spencer Tracy in 1937-38, (Jason Robards
accomplished this in '76-77 in the supporting race, and Luise
Rainer, in "36-37, and Katharine Hepburn, "67-68, did it in the

HAMP AL

Toirm to page &6

Macedoniaflap hits Academy

By MAXALEXANDER

A last-minute flap over the
name of a country has sparked
new controversy over the foreign-
language Oscar, and may resultin
a boyeott of tonight’s Academy
Awards by the filmmakers of
**Before the Rain,"*

Milche Manchevski, who
wrote and directed the Mace-
donian entry, said on Sunday that

he and other representatives of
the film have told the Academy
they will not attend tonight’s cer-
emony il the Academy insists on
calling their country **the former
Yugoslay Republic of Mace-
domia,”

Manchevski, along with five of |

the film's producers, three actors
and three povernment officials,
including the Minister of Culture,
are demanding that their country

Tuern fo page 66

Macedonia’s Greek to Oscar

Continned from page
be referved to simply as Mace-
donia,

Academy president  Arthur
Hiller said a final decision won't
come until today.

While seemingly trivial, the
name of Macedonia is furiously
comtested by Greece and has be-
come a political hot potato in Wash-

mgrton and Western Europe — and

niow apparently in Hollywood.
Macedonia declared indepen-

dence from Yugoslavia in 1991

and immediately drew complains |

| provisionally

from Grecee and Greek Americans
over 1ts choice of a name, Grecks
contend that “"Macedonia™ is the
ancestral name of their country and
should not be adopied by the new
country, which lies on the northem
border of Greece and comprises 2
million people

The United States and the Unit-
ed Nations recognize the new na-
tion but not the name. Both are
calling it “‘the
former Yugoslav Republic of
Macedonia."" That's the name the
Academy decided to use over the

last few days, after much hand-
wringing due to the receipt of
some 300 letters of complaint
from Greek Americans, ac-
cording to a source.

But on Saturday night, producer
Gogjan Tozja from Macedonian
state film agency Vardar told
Academy press representative
Frank Lichcrman that the name
was unacceptable, particularly
since “*Before the Rain' had been
billed as simply being from Mace-
donia until a few daysago.

“‘Inthe larger picture, the name
i5 a small thing,”" said director
Manchevski. “‘But it would be

like calling the U.S. ‘the former |

Bntish colony of America.” It's
an insult to the people back there
{in Macedonia).”" Manchevski, =
former director of TV com
mercials and music videos, lives
primarily in New York,

Ironically, **Before the Rain®
is about taking sides in the Balkar
conflicts, and it argues that neu-
trality does not prevent involve-
meent, even for countries and indi-
viduals far from the region.

The film, co-produced by Var-
dar, Polygram France and Britisk
Screen, won the Golden Lion af
last year's Venice Film Festival

Kathfeen ("' Steen contributea
fer theis report,
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in memoriam w dziesigt
rocznice smierc

pesl redakejy

Andrzeja Cwoidzia

ABTOPOT MHIYMO MAHMEBCKH, BEIHAN NO NPO
FIACYBAILETO HA HATPAJATA, EKCKIYIHEHO 3/
~BEHEP:

OUJIMOT I'PEE
HA YBAB HAYHUH

Bempam no CBCHCHNOT UCPCMOHMJAN HA NPOTAICYBALLCTO H
BPAYYBMBCTHO M3 MATPUJINTE 10 KOMTIKTHPIBMC PORHCCPOT
Munuo Masmcecks o $ecruranckara nanata so Benenswja, Exc-
kaysmEHD 32 JBeuep” Toj Wil ja nane cacaHaBa HIjaBa:

- EOTen Mu € ipart wio of BOKA%S 0K3 neAATa By R wro
gae3e Bo GEAMOT J0UMpa 10 AYICTO KOE 10 FACIAMC W KA Y0as
HAH ¥ [PEC, ¥ JCK3 M DOMAIA [3 FAICMAT CTAD BO KHBOTOT.
Cenak, Be 3HAM IOWITO 33 HATPLINTE CHTE TOAKY CMOTHERD prar-
paar, Pana Sory aoka ¢ MBory yHano 13 ¢ UPHMAT CHTC OBHC
HAIPAH, B0 T3 MY10 BC ME BOIGYHjI BpeMBOTY, DEPOjaTRO 33T0N
WITO jAC YCHCAR 13 CF [0 HAj1aM MOJOT BRITPCWICH MHP Gam BO
MOMCHTOT Kora 1o 3acpuus duasor. [leaomo Geuse moTors o Toa
Gewe gajraxno. 0o ¢ camo O4CKYBANA CKCTCpuaIMIauNja. Pua-
moT ke Gewe aobap W Gex cere onwe Barpa;w. Hajunory cakam an
HM 2a0IArOApaN HI CHTE JANMOEIN, ﬁ-upmuu,_c‘lmeauu, [T
BOGUH W SUOBLH, TATO3 MIT0 JOKOAKY THE M H3JUPOGCH BINHH HE
me wxfipuaa op Makeyonsja ppen 10 rojeue muxorau Besame 1a
Guam omaMy KALC WTO CYM JeHce. $axa um.

Husky, 03 upukawycamero w3 Guanor so Beacanja ceso-
meano 06uEAM B0 JCCCTHIM BOHY1M 3 padoTa Bo Xoausy| # B0

Espona.

deportacje, znecanie sig nad dziedmi i nedze ludzi z Trzeciego Swia-
ta, [...] W ten sposib x cierpien Swiata nieomal nic nie zostanie pomi-
migte ™, Wispdlny z Kietlowskim jest tez producent filmu Marin Kar-
mitz, ktGry od tej pory produbuje wszystkie filmy Hanekego, a takie
odtwirczyni gliwnej roli Juliette Binoche, kidra na temat wspdipra-
cy z austriackim twircg stwierdzila: Czuje s, 2e jest cob takiego jak
prawdziwa mySl za kamerg. W odmienny sposdb Michael Haneke
preypomina mi Krzysrtofa Kiedlowskiego ™,

W rok po Grand Prix ex aequo dla Kietlowskiego (Niebie-
ski) i Altmana (Na skrdty) Zlote Lwy otrzymal w Wenecji Milcho

N Manchewvski za swdj debiut Before the Rain (Macedonia-Francja—

Wik, Brytania 1994), stajac sie tym samym jednym z najbardziej
obiecujgcych europejskich refyserdw miodego pokolenia. Lon-
dyn i chwiejna sytuacja polityczna w Macedonii stanowia tho dla
trzech splecionych ze sobg historii mitosnych, ktdrych bohaterami
sa: miody mnich, zaangatowana dziennikarka i pozbawiony iluzji
reporter wajenny. W trzech epizodach polgczonych ze sobg posta-
ciami | wydarzeniami film przenika bezwzgledng naturg wojny, kid-
ra weigga w swojg otchlan wszystkich bez wyjatku. Trzy odrebne
historie, retrospektywnie skladajace sie na catose (albo historia w
trzech czedciach), podzielone zostaly na rozdzialy napisami Words,
Faces | Pictures: Words to synonim werbalnych i interkulturowych
barier porozumienia; Faces — zmaltretowanych twarzy wojny; Fic-
tures z kolei odwotuja sie do serii fotografii przedstawiajacych eg-
zekucje, podsuwajac temat ambiwalentnej roli medidw w czasie
konfliktéw zbrojrych.

Oryginalnosé kompozycji filmu wskazywata na Manchevskiego
jako na modliwego spadkobierce Kietlowskiego, Zwlaszcza, iz mot-
to prologu: JCzas nigdy nie umrze. Kolo nie jest okraghe”, zakreslaja-
o ghiwny trop filmu - koniecznoée podejmowania decyzji ostatecz-
nych, dokonywania wybordw w sytuacjach bez wyjicia - powraca
w odmienionej formie w epilogu, dzieki czemu (przymajmniej na
poziomie struktury opowladania) smiertelna spirala przemocy mode
zostad przelamana, Doplero w epilogu okazuje sig, i2 tragiczny ko-
niec trzeciego epizodu stanowi poczatek pierwszego, a chronolo-
gia cabej historii zaczyna sie posrodku, w drugim epizodzie, umiej-
scowionym w Londynie. Forma ta prowokuje inytujace pytania, na
ktre odpowiedzi muszg znalei sami widzowie, Istotng rolg - po-
dobnie jak u Kieslowskiego - odgrywajg W fotografie kodujace
émier, w funkcji emblematdw nieuchwytnodel przyczyniajace sie
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MAHYEBCKU VI MAE IUIE HA MAKETOHUJA

-

IIpen moxxmor” ja Brimira MakeJloHMja Ha CBETCKAaTa Mara,
HAIIIA JIETeHAPHNOT aMepUKaHCKy GuaMcKu Kputndap Poyep
Vi6ept BO heBpyapm 1995.

Bo janonckure BecHuIM 1jpTaa Manyu Ha MakeioHnja 3a fia o6jac-
Har off KaJie foafa GUIMOT ¥ KaKo ce usrosapa umero. “MakenoHuja,
by60B Moja’, ,On MakegoHuja, co /y60B“ u ,Majcropor ox Makezo-
Huja“ 6ea HacnoBu Bo BecHuuy Bo CAJl, a ,Mumdo MakenoHeror Bo
Vramuja. Co nomour Ha “TIpen foXxA0T” Ce M3ydyBalle MaKeJOHCKINOT
jasuk Ha yausepsutety Bo CAJl n IToncka, a Bo Kopeja - aHI/IMCKIOT.
Bo 2008, MakegoHnja ro 1061 CBOjOT IPB CBETCKM IIPU3HAT K/IACKK -
ameprKaHCKHoT n3gasad “Kpajrupron” ro mspazne “Ilpen goxaor” Bo
eMIMjaTa CBETCKI KTaCUIM:
beprman, Bymyern, Togap, 1

Tt T b . — g

Herosure ¢punmoBn ocBonja moseke off 40 MefyHapogHN Ha-
rpazu (mefy Kou u 37aTeH 1aB Bo Bexennja, Homunanuja 3a Ockap,
OUITPECHN, u gpyrn), umaa Hazi 260 $hecTHBaNICKM MPOeKIUN
(cte dunmoBn urpae Ha pectuBanu of A-Kateropuja), peoBHa
AucTpubyIja BO KMHO U TB-MPEXNUTe Ha Haj 50 3eMju Ha cute
KOHTHHEHTH; U MMa BO GMIMCKY €HIJK/IOTIE/{VN U KHHOTEKI, Ce
M3ydyBaaT BO HACTABHATA IPOrpaMa Ha CTOTVHA YHUBEP3UTETH,
AYPYU M BO cpefiHITe yanmiTa Bo Vitanuja. [IBe MelyHapomHu
aKajIeMCKV KOH(EPEeHIMN Ce II0OCBeTEHN UCK/TYYMBO HA HETOBUTE
tb}/mMOBM, 3a HUB ce 06jaB€HI/I Haz 16,000 TEKCTOBM U HEKONIKY
KHIUTY BO Mel'yHapOJHATa IIyOIMIMCTIKA U IIeYaT, KaKo 1 O6pOjHI
VnrepHer pedpepeHun.

Manuyescky numa Gpuam

npyru. lypu, uma u nta-
JIMjaHCKO BMHO ILITO Ce BUKA
IIpen noxpot, a Bo bonoma
nso CAJl, mma pectopann
co Toa ume. VTanmmjaHcKkuoT
nusajuep ,depyTu Kpenparre
MOJHA KOJIEKI[Mja MHCIIM-
pupana of ,IIpammua“ Ha
Manyescku, a Bo Vinauja e
cHMMeH (GuIM Koj - crioper
VHJIVICKVTE MEMYMH - € |

xormja Ha ,,Cenkn. ,ITpa- \ wald—mmung film comes

=

HA TO 0TBOPH (ecTrBa-
10T Bo Benenuja o 2001 n
peansBuKa OypHuM fie6aTu.

Onycor Ha MaHYeBCKHI
OCBOI MOBeKe Harpagn
M Opeu3BUKA IOT0TIEMO
BHUMaHNe Off 61/I0 KOj

koj “Ibyjopk Tajmc” ro B6pon
Mefy 1.000 Hajro6pu Ha cuTe
BpeMIiba, ¥ IMa CIIOT KOj
,»PONUHT CTOYH" Marasut ro
B6pou Bo 100-Te Hajro6pu Ha
CUTe BPEMUIbA.

Kora “Ilpen goxxpot” BO
1994 ro ocBou 31aTHMOT 1aB
3a Hajgo6ap Guim u yure
IeBeT IPYIU Harpasiu BO
Beneuwuja, Toa 6emre nps (1
3acera efINHCTBEH) T1aT Ma-
KeJJOHCKO JIe/I0 Off 611710 Koja
0671aCT He CaMO PAMHOIIPAaBHO
Jla y4eCTBYBa BO CBETCKA KOH-

KypeHIIUja, aMI 11 JIa Ho6enu.

Op mpaKkTUYeH acIeKT,
BO MakezjoHnja, Ijena ejHa

APYr MAKE€TOHCKM KYITY-

peH (¥ He caMoO KyITypeH)

TPON3BOJ, U3JI€3€H Off
Maxkenmonnja. Vimero Ha
3eMjaBa J00U NIIIie, THIETO
Ha Muryo MaH4YeBCKI.

MHory peTko ce cryun-
10 Majeuka Makefonunja Bo
CBETOT /Ia ja CMeTaar 3a paMHa Ha cefe, a - IITO e YIITe HOPETKO - I
HMe CaMUTe TaKa Jla ce oceTnMe. Toj rpoMoracet amays co Koj
cBeTOT ru pumu GuIMoBMTE Ha MaHYeBCKM 3a HAc He bellle caMo
CIUTOTYBauKM (aKTOp, TYKY U U3BOP Ha CaMOfioBepba ¥ Ha HaIMO-
HA/THOTO CaMOYyBCTBO.

Bo rnobanHu pamki, MaHYEBCKY € LieHeT IIOpPajii eCTeTCKUTE
u G030 CKM JOCTUTHYBaba Ha HeroBMOT oryc. CIopenyBaH e co
ITojc, Kynpepa, Tapkoscku, beprman, Kunmosckn.

Ho, cBeTckara jaBHOCT Kaj MaH4eBCKH yIITe ITOBeKe To IeHn
TOA LITO TOj CO CBOjaTa paboTa I CO CBOMTE CTABOBY IIOCTABY-
Ba MefyHapogHM cTaHAapay. CTaHJap/y 3a MHOBATUBHOCT BO
ABTOPCKMOT IIPUCTAI, 32 MHBEHTVBHOCT BO KPEAaTMBHUOT U3pa3s,
HO CTaHJIAP/AM U 32 TOA KAKO 6€CKOMIIPOMIUCHO Ce TIPaBI aBTOPCKO,
BPEZIHO JIeTI0, He3aBUCHO Off OTPOMHIOT HAIIOP KOj € HEOIXOfieH
7la ce 3auyBa MHETPUTETOT Ha [Ie/IOTO Off YIa/ii Ha OHUe Ha KOU
YMETHOCTA He VIM € Ha IIPBO MeCTO: puHaHCHepH, ANCTpubyTepn,
LIEH30PY WU TTOTIUTUYAPY.

MaH4eBCKH e pofieH Bo MakefjoHMja, HO € IIKOMYBaH BO CTPaH-
CTBO 1 HeroBara Kapuepa e rmasHo Bo CAJl u EBpomna (paborern 3a
XBO, MTB, bpuruin CKkpus u gpyru).

reHeparuja goMamHu Guim-
CK pabOTHULY U AKTEPH Ce
LIKOJTyBallle CO IIPAKTUYHA
pabora Ha MefyHapOJHUTE
KONPOAYKUMM Ha MaH4yeBCcKu.
BpsHu cBetcku npodecno-
HAJIIV CO OTPOMHO MCKYCTBO
U TAJIeHT Off Aypu 14 semju,
TOOUTHMIIM HA HAJIIPECTVDKHYU MelyHapOIHM Harpajy, paborea

Ha MaKeJIOHCKO T/IO ¥ T CTIOfie/TyBaa CBONUTE MCKYCTBA CO HAIINTE
bunmMayu 1 aKTepu.

Herosurte ¢punmoBnu etabnupaa HoBa paza BO COBpeMeHaTa
¢dunmcka mpoxykipja Bo MakeoHuja (IpBu MeryHapOIHM KOIIPO-
IYKI[UHM, BOBEAyBatbe KaCTHUHT MPOIiec, CToprbopH, CyonmMunHaneH
TOH; IIPETCTAaBYBabha MAKeJOHCKM UTPaHN (UIMOBY Ha (GeCTUBAIN
ofi A-KaTeropuja, CBeTCKa KMHOGUCTPUOYIIMja Ha MaKe[OHCKI
¢dbunmoBn, 1 Apyro).

HMaxko xusee Bo Ibyjopk, ManueBCcKU CBOjOT
npodecroHaneH yries M MCKYyCTBO CEKOjIaT I'il HOCeN BO
Maxkepmonnja. Koneuno, Bo MaKkeOHCKaTa KYITypa IpeKy
MAaKETOHCKUTE KO]'[POJIYKI_[]/II/[ Ha MaHYeBCKHU B/Ieroa AVIPEKTHN
MHBECTUIMMU Off CTPAHCKM MapTHepu u Baagu (Benmnka
bpurannja, lepmanuja, ®pannuja, Vitanuja, lllmanuja, byrapuja
u Eypumask) Bo BpegHOCT off Hafg 15 MIINOHY eBpa, pu
MaKeJOHCKM BJIOT Off OKomy 3 Mumuonu espa. Co apyru 360posu,
5:1.

[mobanunoT ycrex Ha MaH4YeBCKY TTOKaXKa IeKa HeMa Masiyt 1
TojTeMy KiHeMaTorpadui - MMa caMo Maju U ronemMu GpuaIMoBH.
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SPETTACOL L'Arena

f Cinema. Parla il regista Milcho Manchevski, Leone d'oro alla Mostra di Venezia

Il seduttore macedone

Esce oggi «Prima della pioggia
Sua opera prima ricca intensita
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To Univerzal Studios- PLEASE release BEFORE THE
HAIN

We endorse the To Universal Studios- PLEASE release BEFORE
THE RAIN Petition to Universal Studios.

B the To Universal Stodios- PLEASE relemse BEFORE THE RAIN Petiiam

ey I
Sign the To Universal Stutios- PLEASE release BEFORE THE RAM Pefiion Dream debut
tive e Rl Bavion in o el b et b See mew THERELATES
Same Commems

5B9. Amoud Tiele

58%. shannon wia

387, Jordan Spojanoviki

S86, Manhew Lynch

585, MARIE COOKLISH

584, Mikko Jashisinen

583, [hsan Topall

382, Ayca Topalli the best film of all the times
581, [awvail Dewer

580, jana

BEFORE THE RAIN 15 A GREAT FILM PLEASE RELEASE IT
O OVD AS S00ON AS POSSIRLE THIS FINE FILM SHOULD

5, GOCHE HAVE BEEN RELEASED BY NOW ON DVD OR 15 THERE
PRESURE FROM THE GREEK AMERICAN LOBBY NOT TO
HAVE THIS FILM RELEASED ON DV,

578, Kinl It was mominated for Qscar, so 0 mist be good, publish it
277, Halkan Thy

576, Bosko Stankovski Superh an film. whach will touch everyone’s feclings
575, Roger Amador
574, Mikkis Ekherg
573, Machael Yiung Please releuse this TR T g the pencrad population ASAP,
572 Eiviel Yiea This Nl s o e oem

70, 1940 | kuwl
S0 Mt | D Ranss

W Amina Naun

Mpen ao%a07

Miumuo Manyercxn Me BOTH Hi3 CBOHTE MITHIH QIIMCKH CBETOBH H
#a Hexoj nocefen GpaTckn HAYMH ME NOAroTEYEA 33 MOJOT ANEKCaH-
Aap MakenoHckd,

Mumuo e Crenckn poag” po Ckonje. Ogamua co Hemmo Anaboko
PAHET, TEWKO ja AEKYBA CBOJATA FOPYHHA W HE NYUITA HHKOTO BO
CBOSTD HEXHO CPUe. ANeKcaniap, raBHHOT MHK B0 (uamor [pey
QO GO, BCYHIHOCT € TOj, HAKO, KaKo 1T Mu peve o JTOH0H, ro mi-
wrysan cnopen Mene. Ho ce nokaxa gexka  Anexcaiiap cyM  jac. H
BO MEHE MyKale HEKOj , POIHNNEA" BO Benrpan.

Anexcanpap, cnopen Mandesckn, ril NOMHPYBAN OJaMHA packa-
- N OCﬂeae," panute coeTorH. Heronoro Xpadpo i cMeio ofierse Bo eio anfatcko

CEMO NOTCETYBA N0 MANKY HA BECTEPH, BO KOj ANSKCAHAAD, BO HEKD-

30"8 ja mMana cencka Bu3ta, KAKO MO WATOP, FO NPHMA , WHIHJAHCKH 13-

BATAP", & Taa cO Tpencpansa, Gena paka, CIyxH _x.'l:be o thuayan 1

CE HABCIHYEA CKPOMHO HAJ HETOBOTO JMUE, OiBA) KPATKD NOTIEAHY-
BajKn ro 11aboko Bo 0UuTE.

Xana (ja wrpa Cunenja Crojakoscka), cd yiome saHecko ybaga, se-
{Eﬂ fe He e IeBojue TYKY 3Peaa MeHa, HHe XAPMOHHTHO i HErYBaHO Teao
B 1 MOOKAT 12 IO CKPHJAT CHTE IWATBAPH W 3aTETHATI CBUISHI LIAMITH.
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Macedonia, Mon Amour

A new director
maoves defily
between 2 worlds
in “Before the Rain'

b i
wherthad i
pain, o fgh






